
	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
   	
  
Winter Season 2014 Audition Notice 

The Last Days of Judas Iscariot 
by Stephen Adly Guirgis 

Directed by Duncan Moore 
Tuesday 18 November – Saturday 22 November 

The Barons Court Theatre 
 

 
                                                             
1. Auditions 
You do not need to register to audition or prepare anything in advance. Please come on whichever day is 
best for you.  The recalls on Saturday are invite only. 
 
The first round of auditions will be based on cold readings and improvisations.  If you are recalled, you 
may be supplied with a monologue to look at and work on in advance of the callbacks (you will not need 
to learn the piece off by heart) 
 
Accents:  
A lot of the characters in the play speak with an American (predominantly New York) accent.   
   
Please do not let accents scare you or put you off auditioning.  You do not need to audition in accent 
unless you feel comfortable doing so.  We would much rather see what you can do rather than see you 
focusing on the accent. 
 
All preferred accents for the final production are in the Cast Breakdown section of this document.  
 
Date: 15th, 16th and 17th September. Please come on whichever day suits you 
Time: 6.30pm 
Venue: Clean Break Studios, 2 Patshull Road, Kentish Town, NW5 2LB. The nearest tube is Kentish Town 



 
Recalls will be on Saturday 20th September from 10am to 2pm. You will be called on either Thursday 
18th  or Friday 19th September if we'd like to see you again. 
 
 
2. Show Dates 
We’ll be performing from Tuesday 18th November to Saturday 22nd November at The Barons Court 
Theatre in Barons Court. The shows will start at 7.30pm and you’ll need to be at the theatre at least an 
hour beforehand. The dress rehearsal will be on Monday 17th November. You will need to be free from 
midday onwards, possibly all day. 
 
 
3. Rehearsals 
Rehearsals will be on Monday and Wednesday evenings and Sunday afternoons/evenings. All rehearsals 
will be in central London. 
 

4. About the Play 
Judas has been condemned to spend eternity in Hell after selling out the son of God and then 
committing suicide. 

If there is a God – a God that we are told preaches forgiveness and mercy – then why has Judas not been 
forgiven?  Many others throughout history have been forgiven; many others have been given a second 
chance.  Judas was condemned while other people who played integral roles in Jesus’s death did not 
suffer the same fate. 

On Judas’s behalf, court has been called into session to argue his case and appeal against his sentence of 
eternal damnation. 

God and the Kingdom of Heaven and Earth versus Judas Iscariot. 

Set in Purgatory (which closely resembles downtown New York; in our case, the New York subway), The 
Last Days of Judas Iscariot is a courtroom drama. 

The play is neither pro- nor anti-religion and this production does not have any religious agenda either. 
The story uses characters that most people have heard of as witnesses, as the court decides who was 
responsible for Jesus’s death and what should now happen to Judas.  Beyond this, the play looks at 
betrayal and forgiveness in everyday life, and how we can punish and condemn ourselves, or forgive 
and celebrate; how each and every one of us has our own ‘heavens’, ‘hells’ or ‘purgatories’ that we can 
throw ourselves into.  In the end we are our own judges, juries and – in some cases – executioners.  

And on top of all of the above, this courtroom drama is also a comedy.   

 
5. Cast Breakdown 
Please note: Lots of the roles below will be doubled up.  In total I am looking to cast around 15 actors.  
All roles have plenty of stage time and when on stage many are giving evidence, being cross-examined 
or delivering long monologues. 
   
Important note for all characters and actors: 
Each character in this story is ‘real’ in the sense that, even though the play is set in an Americanised 
Purgatory (and at times is enjoyably OTT), the characters are all grounded in something real.  I am 
looking for actors that can play fully three-dimensional characters.  The setting may be ‘imaginary’, but 
the speeches, cross-examinations, witness statements, self-doubts and beliefs (in a god or in 
themselves) all come from a real and true place.   
 
There is also plenty of opportunity for actors to embrace some of the fun and OTT nature of the language 
and play, and also, in some case, the stereotypes of the roles. 
 



You do not need to audition in accent unless you feel comfortable doing so. 
 
ROLES: 
 
Fabiana Aziza Cunningham (female) 
Age: 30s + 
Accent: New York/generic ‘American accent’ preferred 
Fabiana is the counsel for the defence. She has brought Judas’s case to court to argue that he should not 
be left in hell, and that others were also responsible. As the play progresses we learn more and more 
about her. As well as Judas, who else is this court case for?  Why did she bring this case in the first 
place?  This is a cracking role which requires a lot of stamina. This role will not double. 
 
Yusef El-Fayoumy (male) 
Age: 30s + 
Accent: Egyptian/Middle Eastern 
The prosecution counsel.  Yusef treads a fine line between being a sharp legal mind and a sycophantic 
bootlicker.  He is a lecherous ground-kissing, arse-licking prosecutor– sometimes because that is who he 
is and sometimes because he puts it on for his own and the prosecution case’s advancement.  Yusef is 
the play’s most comic role, however he isn’t just comedy.  This great role requires lots of stamina. This 
role will not double. 
 
Judas Iscariot (male)  
Age: 30s 
Accent: not specified, however New York or General American preferred 
This is a very intense role which requires a lot of focus.  Judas spends the majority of the play in a 
catatonic state.  Judas feels the weight of guilt of betraying Jesus and the guilt of committing suicide. As 
the court case proceeds, Judas performs in various flashbacks from his past.  This role will not double. 
 
Jesus of Nazareth (male) 
Age: early 30s 
Accent: not specified, however General American preferred 
The role of Jesus has one major scene in this play, however he does appear every now and then in other 
scenes.  This beautiful role is great for an actor who wants to play an interesting and challenging role, 
but does not have the availability to attend every rehearsal.  This role will not double. 
 
Satan (male) 
Age: any 
Accent: I would prefer Satan to have an English accent – a Hollywood-English-bad-guy accent 
Our Satan is suave, charming and funny, but at the drop of a hat, he can be everything that you would 
expect, and want, from Satan.  This character needs to ooze presence and charisma.   He is called as a 
witness. This role will not double. 
 
Judge Littlefield (male)  
Age: 40s + 
Accent: General American 
The trial judge.  Littlefield has the power to decide which cases will get heard.  High status.  He believes in 
himself sometimes more than the rule of law – though he tries not to let his own opinions interfere too 
much in a case when challenged.  He died in the American Civil War and now resides in Purgatory.  He is 
still waiting/hoping that one day he will be allowed into heaven.  This role will most likely not double. 
 
Court Bailiff (male/female) 
Age: any 
Accent: any, New York/generic ‘American accent’ preferred 
A role with great comic moments. I am looking for an actor who wants to take on a role where they can 
build as much backstory as possible and enjoy every comic moment that can be found – beyond what is 
on the page.  This Court Bailiff needs to believe that his/her job is the most important job in the whole of 
Purgatory.  They must believe in the status that the job’s uniform and that their attitude brings. 
However, how well does that status stand up under scrutiny and challenge? This role will most likely not 



double.  The Court Bailiff is on stage for most of the play. 
 
Henrietta Iscariot (female) 
Age: 40 –50s 
Accent: not specified, however New York or General American preferred 
Judas’s mother.  She opens the play with a heartfelt monologue about motherhood and losing a son.  
This role and her monologue grounds the play in realism, which is important before we ‘enter’ the 
Americanised purgatory.  She is later called as a witness.  Henrietta’s love, pain and faith have to be real; 
she provides the first insight into who Judas is.  She is proud of her son.  
 
Mary Magdalene (female)  
Age: mid 20s – 30s 
Accent: not specified, however General American preferred 
This Mary Magdalene is not your typical representation.  She is not a whore.  She loves Jesus with all her 
soul; as she says about Jesus: ‘We shared an intimacy that I cannot put into words.’  She is also a good 
friend of Judas.  A kind and loving character. 
 
Saint Monica (female) 
Age: 20/30s 
Accent: New York 
A fabulous role that really sets the tone for the play.  Saint Monica is not your normal saint; she is fiery, 
loud, opinionated, funny and very New York. Underneath this brash exterior, she is also capable of real 
love, patience and compassion. 
 
Saint Peter (male) 
Age: Any 
Accent: not specified, however General American preferred 
A disciple known for his temper and love and passion for fishing.  An urban, street-smart saint. A fun 
and comic role.  
 
Saint Matthew (male) 
Age: Any 
Accent: not specified, however General American preferred 
A disciple who talks about his life before meeting Jesus – he freely admits that he was a “scumbag”.  A 
tax collector who admits he was a sinner and a traitor.  Another fun comic role.  
 
Saint Thomas (male) 
Age: Any 
Accent: not specified, however General American preferred 
‘Doubting Thomas’ – Thomas, a disciple, has a long monologue about people deserving second chances.  
We also learn a lot from him about who Judas was and what he was like.  
 
Simon the Zealot (male)  
Age: Any 
Accent: not specified, however General American preferred 
A disciple who is called as a witness for the defence.  Simon believes that Jesus should have led the 
revolution and thrown the Romans out.  He starts off sure of himself and his views, but as he is cross-
examined it starts to dawn on him slowly that maybe he is not as sure of the answers as he thought he 
was. It is easier to hold very black-and-white views than to defend them. 
 
Caiaphas the Elder (male) 
Age: mid 30s + 
Accent: New York/ General American 
Caiaphas paid Judas to betray Jesus and, upon Jesus’s arrest, handed the son of God over to the Romans.  
Caiaphas is The High Priest of the Sanhedrin.  He is a man of faith, however, like many people who reach 
high positions within religion, he is also a skilled politician.  He was appointed with Rome’s blessing.  He 
wants to preserve his own power, standing and status as well as protect his temple and people.  Even 
though he stands by what he did, his role in Christ’s death may have affected him deep down.  He does 



not ask for or want forgiveness from anyone but his god.    
 
Pontius Pilate (male) 
Age: mid 30s + 
Accent:  General American / Southern American 
Pontius Pilate ordered the crucifixion of Jesus.  He is filled with self-love and self-belief. There is also a 
touch of Jack Nicholson from A Few Good Men in this role.  The play is set in an Americanised version of 
Purgatory – and the role of Pilate can be seen as the American put in place to govern an invaded country.  
Now he is dead, he is ‘retired’, and would much rather be out on heaven’s golf course than called to give 
evidence and be questioned.  He is truly patriotic.  A role with both great laughs and serious drama. 
 
Mother Teresa (female) 
Age: Any 
Accent: Eastern European/Middle Eastern 
A lovely comic role – a lot of the humour comes through stereotypes  – being old and deaf.  
 
Sigmund Freud (male) 
Age: Any 
Accent: Austrian/German 
Called as a witness to argue that a sane person cannot commit suicide.  Freud brings an intellectual 
atheist argument to the play, wrapped up in a stereotypical Sigmund Freud impersonation. 
 
Matthias of Galilee (male/female) 
Age: Any 
Accent: not specified, however New York or General American preferred 
An eight year-old boy and childhood friend of Judas.  Matthias and a young Judas play together in a 
flashback scene.  A comedic role. 
 
 
Butch Honeywell (male) 
Age: 30s + 
Accent: New York/ General American 
Foreman of the jury. Butch does not/cannot admit that he is dead and in Purgatory. Butch closes the 
play with a beautiful monologue.  Butch ties a lot of the play together; we learn about the more human 
side of betrayal, and we also learn a lot about the idea of purgatory and what it means to each and every 
one of us. 
 
Gloria (female)  
Age: 30s + 
Accent: New York 
A jury member and an angel.  As an angel, she spends her time in, and journeys between, heaven and 
earth.  She is the audience’s guide to Purgatory and the court case. Gloria is very happy with her 
death(life).  She spends it with her husband (who is also in heaven) and still gets to watch over her 
children on earth. 
 
Loretta (female) 
Age: 20–30s 
Accent: New York/ General American 
A jury member. Loretta is currently in limbo; she is in a coma back on earth.  This is a small role, with 
one scene; however, for the rest of the play she will be sat in the jury (wearing a medical gown).  I am 
looking for someone to take on this role who is also interested in being the show’s Stage Manager or 
Deputy Stage Manager.   
 
There are some additional small characters not listed, which will be played by actors cast in some of the 
above roles. 
 
 


