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There Has Possibly Been An Incident
Written by Chris Thorpe
Directed by Saskia van ‘t Hoff

The Auditions
I am looking for a diverse cast, men and women, in a range of ages, ethnicities, and with
any accent. I am looking for one man and one woman for each role listed below.

The auditions will be held, by asking the actors to cold read for each character using
scenes from the play. We will do a few exercises, games, and improvisations as well — with
a focus on hot seating the characters you've read. Improvisations will be part of the
auditions to see how well you tell a story and captivate an audience.

The recalls will be held, by asking you to read the part(s) I think you fit best, taking your
preference(s) in mind. This may be one part, or multiple. The recalls will be held in an
intimate setting, where the actors will be sitting face to face and up close with the
director and producers — mimicking the setting of the play when staged.

Key dates

Auditions: 18th, 19th and 0th April
Time: 7pm

Venue: Theatre Deli

Recalls will be on Saturday 2374 April by invitation only.
The Rehearsals & Show
Rehearsals start Monday @5th April and are every Monday and Wednesday 7-9pm, and

sunday afternoons (4 hour slot between 12-8pm) at a central London location.

Sshow week: 28 June - 2 July at the Rosemary Branch Theatre in Shoreditch.



The shows will start at 7.30pm and you’ll need to be at the theatre at least an hour
beforehand. The dress rehearsal will be on 27th June with a tech rehearsal likely on
Sunday &6th June.

The Play & Approach
Would you stop a tank carrying nothing but a plastic bag? Would you save a child from a
crashed plane? Would you save your country from a corrupt rule?

How about kill for what you believe in?

There Has Possibly Been An Incident is a play about choices and consequences. How
different people deal with those choices and consequences at the time, and years later. It
asks the question what you would have done in their shoes and challenges you to make
the other choice.

This is a play about what people know, incident they’ve seen happen — but never lived.
Meet the people who have. They ask you to listen and follow them as they live through
their choices and consequences. There Has Possibly Been An Incident is a conversation
about 4 incidents and the people who have lived them.

4 characters tell 4 stories, engaging with the audience - intimate, a little shocking, and
most of all, laid bare and open. One story about bravery, one about accidental power, one
about missed opportunities, and one about conviction in your own beliefs. Plus one more
story about the biggest choice of them all.

Each character will be played by one man and one woman, switching between an all-male
and all-female cast at a halfway point in the play. All actors will be on stage for the whole
of the pay though, the actors playing The Murderer playing the interviewer when not on
stage. The final monologue will be performed by all actors together, men and women, as if
One person.

There will be very little set, lighting, or music - the text will paint the scene and stage. We
will play in the round, with the audience around the actors, but the actors are also free to
move amongst the audience. Sometimes even sitting down with the audience, speaking to
them directly, intimately.

The focus of the play will be on he text, but we will equally work on the movements of the
characters wen they are not speaking or even on stage. We will do this collaboratively —
together finding our world, our characters, and our staging.

The Characters

“L” is a politician. They’ve been in office for many years after staging a coup many years
ago, and their past is finally catching up with them. They’re tired, and have been
dreading this moment for a long time. It is inevitable though and they know it. They are
experienced at being in politics, but also at keeping secrets. They also know they need to
be seen as a leader, not a tired, withered politician.

[The Politician] will be played by one man and one woman, aged between 45 and 60, with
a quiet power to them. The challenge to the actor is to balance the natural power their
character has and the vulnerability of the moment.

“J” 15 on a plane. They are starting a new relationship, hopeful to build a new life in a new
City in a new country, having left everything behind for this one person they are coming
to. And then the plane they are on crashes and they are left making life and death
decisions, not just for themselves.



[The Plane Hero] will be played by one man and one worman, aged between 30 and 45,
with a strong personality. They are anything but the stereotypical “everyman”, but will be
seen as one on paper. The challenge for the actor is to find their unique approach to what
is potentially a “middle of the road” character.

“C” is a-watcher. They are watching one of the most iconic moments in history unfold: the
man on Tianenmen Square stopping the tank with nothing but a plastic bag of oranges.
But the incident changes them forever; they discover a bravery they didn’t know they
had, an urge to act rather than watch, but are afraid to do so. They observe, but want to
do.

[The Tank Man Observer] will be played by one man and one woman, aged between 20
and 40, with a strong talent for storytelling. The challenge for the actor is to bring a very
well-known story to life in an engaging and unexpected way.

“Unnamed” is a murderer. They have just been arrested for a mass shooting-spree,
killing many teenagers and even small children. They believe it was not only the only
thing to do, but the right thing to do to get their message across. The question is, are they
psychotic or completely sane? They have a quiet but very dangerous threat to them, they
have an absolute belief in what they have done and why, and will not be convinced
otherwise. They want to be where they are, they never expected anything else.

[The Murderer] will be played by one man and one woman,; they will also interview their
counterpart. They are aged between 26 and 36. The challenge for the actor is to convince
the audience to sympathise with their story and situation.

Lastly, the final story will be told by all characters. They will do so in the character of &
father. The Father has just lost their daughter in The Murderer’s killing spree. They
successfully stopped The Murderer, but have still lost their daughter. This story will wrap
up and tie together all 4 stories.



