
	  
	  

Winter Season 2015 Audition Notice 

Romeo and Juliet 
by William Shakespeare 

Directed by Duncan Moore 
Tuesday 17 November – Saturday 21 November 2015 

The Rosemary Branch Theatre 
 

	  
	  
1. Auditions 
You do not need to register to audition or prepare anything in advance. Please come on 
whichever day is best for you.  The recalls on Sunday are by invitation only. 
 
The first round of auditions will be based on cold readings and improvisations.  If you are 
recalled, you may be supplied with a monologue to look at and work on in advance of the 
recalls (you will not need to learn the piece off by heart). 
 
At the recall auditions there will also be some fight and movement work – please let the 
director know at the first round of auditions if you would prefer not to be involved in 
these activities. 
 
All accents are welcome – the play will be set in London in the near future (2020). 
 
Please do not be put off by the fact you will be reading verse – this play is about emotions, 
relationships, drama, tragedy and comedy and these are the things that this production 
and the auditions will focus on.  
 
Audition Dates: 2nd and 3rd September. Please come on whichever day suits you 
Time: 6:45pm 
Venue: Clean Break Studios, 2 Patshull Road, Kentish Town, NW5 2LB. The nearest tube 
is Kentish Town 



 
Recalls will be on Sunday 6th September from 11am to 3pm. You will be called on Friday 
4th September if we’d like to see you again. 
 
2. Show Dates 
We’ll be performing from Tuesday 17th November to Saturday 21st November at The 
Rosemary Branch Theatre in Shoreditch. The shows will start at 7.30pm and you’ll need 
to be at the theatre at least an hour beforehand. The dress rehearsal will be on Monday 
16th November. You will need to be free from midday onwards, possibly all day. 
 
3. Rehearsals 
Rehearsals will be on Monday and Wednesday evenings and Sunday 
afternoons/evenings. All rehearsals will be in central London. 
 
4. About the Play and Production 
Romeo and Juliet is a fun, funny, filthy, exciting, violent, wordily-witty, passionate and 
exciting play that is also a classic and tragic story of young love. 
 
This tale of star-crossed lovers is one of Shakespeare’s most celebrated plays.   
 
The story of true love is acted out against a backdrop of family feuds; fun, filthy and 
teasing friends; and villainous characters.  There will be balls, fights, laughs, love and 
death.   
 
KDC’s production has moved the story from Italy to London and the year is 2020. 
 
Why 2020?  This is the year of the next general election and the play is set towards the 
end of the Conservative’s current period in power.  This Tory government has followed 
on from where they left off (after sharing power with the Liberal Democrats) by cutting 
services for young people, cutting housing benefit for young people and cutting student 
grants, while the new ‘living wage’ will not apply to those under 25.  Young people are 
being shafted.  The Tories have done young people over and it’ll only get worse as their 
term goes on. KDC’s Romeo and Juliet will be set at the end of this current government’s 
term when the young characters will be killed by the moral disease that has been created 
by today’s adult society. 
 
The other important thing to say is that Romeo and Juliet, as well as being a tragic love 
story, is also a comedy.  There are lots of laughs to be found and had… well, in the first half 
anyway. 
 
5. Cast Breakdown 
16 actors playing 21 characters – main character breakdown listed below: 
 
Juliet (female) 
This play could easily be called Juliet and Romeo. Both characters have their own stories 
to tell and Juliet’s journey is filled with love, danger, fear, excitement, joy and passion, all 
told through brilliant and clever wordplay.  She is intelligent and is fighting against those 
people and things that control her – she has to grow up fast. This role requires a brave 
actor who has the stamina to play such a demanding part and who relishes the challenge 
of taking on such an iconic role and finding freshness in her. 
 
Romeo (male) 
Romeo is often seen as a wet blanket who mopes around the whole play.  Yes, he is trying 
to come to terms with new feelings of love, but he is a lot more than this.  I am looking for 



an actor who can find the depth, complexities and fun in this character.  This role 
requires a brave actor who has to be prepared to be laid bare every night, full emotions on 
show.  Love does not allow for barriers or hiding behind fear and worries.  This role will 
require a lot of stamina. Romeo is an iconic role and we are looking for an actor who 
wants to discover all the sides to this character and bring freshness to it. 
 
Capulet (male) 
Juliet’s father.  An interesting villain.  Quick-tempered. He starts off protecting his 
daughter, he wants her to marry for love, but as the play progresses his views change 
and he turns slowly into a tyrant.  In this production, he is a wealthy man; but how 
legitimate is his wealth?  He and his wealth have blossomed under the current 
Conservative regime. 
 
Lady Capulet (female) 
Juliet’s mother. A fascinatingly brilliant character.  Often played for laughs, however in 
this production she is not the comic foil. She isn’t that close to her daughter. She is 
trapped by wanting to keep the way of life she has become accustomed to.  When Juliet 
rebels it is more important for Lady Capulet to protect what she has than protect her 
daughter.  In this production she will be a pill-popping wife who is clinging on to past 
happiness. 
 
Nurse (female) 
The Nurse takes on many different roles in the play: Juliet’s substitute mother, sister, 
confidante and friend.  This is a brilliant comic role – bad puns, bawdy jokes and silly 
laughs.  But behind all that there is something else going on; after all, she tries to 
persuade Juliet to marry Paris after Romeo is banished.  What is her motive? 
 
Tybalt (male) 
Juliet’s cousin.  A really fun role with some great lines. The play’s traditional baddy.  In 
this production he will be a rich posh boy who feels entitled to the world around him – 
think Bullingdon Club, South Kensington nightclubs, the Kings Road and the characters 
in Posh/Riot Club. 
 
Sampson and Gregory (male/female) 
One description for two characters – both these characters are different but on the 
surface are like this production’s Tybalt:  rich posh boys who feel entitled to the world 
around them.  They start the play with some fun word play and an opening fight with the 
Montague boys. Fun roles – will double. 
 
Benvolio Montague (male)  
Romeo’s cousin.  He is an everyman and the straight man of the play.  He can be seen as 
being ‘nice’, but he is not afraid to get stuck in when occasion demands.  He might try to 
keep the peace but when needed he’s always there.  Benvolio, Mercutio, Balthasar, Abram 
and Romeo provide a lot of the heart and humour of the play.  This group are close and 
their friendship is a key string to this production.  In KDC’s production, Benvolio, like the 
other Montagues, has been hit hard by the Conservative policy of punishing the young 
and poor. 
 
Balthasar and Abram (male/female) 
Friends of Romeo, Benvolio and Mercutio.  They have been hit hard by the current 
government’s policies.  They live for their friends and they fight to protect each other. For 
them the future holds very little.  Fun roles – will double. 
 
 



Lady Montague (female) 
In this production, Romeo is a single-parent child.  The two roles of Lord and Lady 
Montague will be combined into one.  Lady Montague (she will not be known by her title 
in this production) has had it tough and she has found it hard to bring up Romeo.  How 
does this parent’s struggle affect the fate of the play?  This role will double. 
 
Mercutio (male/female) 
Where to start with this role…? Mercutio is a ball of energy, wit, intelligence, filth and 
fantasy. Mercutio is traditionally played by a man, however in this production I am open 
to the role being played by a man or woman.  Women can be just as anti-romance as men 
and can equally see love as purely a physical pursuit.  We are looking for the right person 
for this role, for the group of Montague friends and for the play. 
 
Escalus, Prince of Verona (male/female) 
The authority figure in the play.  But how much authority does he/she really have?  How 
much of it is just for show?  This beautiful role is great for an actor who wants to play an 
interesting and challenging role, but does not have the availability to attend every 
rehearsal.   
 
Paris (male) 
A handsome and wealthy suitor of Juliet.  Why does he want to marry Juliet?  He is very 
good at talking the talk – but how real is it?   
 
Friar Laurence (male) 
Kind-hearted, calm and intelligent, while also being scheming and political.  In some 
ways he plays a role of puppet-master (in a nice way).  It is his plans that end up killing 
the two lovers.  How much is he and everything controlled by fate and how much does he 
control everything and fate?  A lovely role that often gets overlooked.  
	  


